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Dawson, William L., v.10:95, 236 

Day, Charles, Fun in Black; or, Sketches of 
Minstrel Life . . . (excerpt), v.3:77—70 

De Lerma, Dominique-René, “The 
Chevalier de Saint-Georges,” 
v.4:3-21; “Dett and Engle; A 
Question of Cultural Pride,” 
v.1:70-—72; “Two Friends within the 
Saint—Georges Songs,” v.1:115-119; 
see also New Recordings, Index to 
Reviews 

De Paur, Leonard, v.3:121; v.7:276 

DeBose, Tourgee, v.10:97 
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DeCoteau, Dennis, v.2:228 

Debuts, operatic: Carmen Balthrop, 
v.6:242; Simon Estes, v.10:96; Seth 
McCoy, v.6:242; Leona Mitchell, 
v.4:124; National Opera Ebony, 
v.4:124; Calvin Simmons (as 
conductor), v.6:242 

Debuts, symphony orchestra: Everett 
Lee, v.4:124; National 
Afro-American Philharmonic, 
v.4:124 

“ ‘Deep River’ Popularizes a Composer,” 
by H. K. M., v.2:73-79 

Delphin, Wilfred, v.10:95 

Detroit Jazz Center, Inc., v.9:243 

“Dett and Engel,” by Dominique-René 
de Lerma, v.1:70-—72 

Dett, Nathaniel: “From Bell Stand to 
Throne Room,” v.1:73-81; views on 
black music, v.10:131—148; see also In 
Retrospect, v.1:65-81; 
“choreographic tribute to,” v.4:124 

“Dialogue of the Drums,” Conversation 
with Andrew Cyrille, by Gene 
Stephenson, v.3:53-57 

Dick, Marcel, v.3:73 

Discography for singers, v.9:73—90; see 
also New Recordings. 

Dissertations, lists of, v.1:96; v.2:100; 
v.3:101-—102; v.4:107; v.5:223-224; 
v.7:253-254; 10:106—107 

Diton, Carl, v.1:113 

Dixon, Dean, v.1:111; see also Index to 
Obituaries 

Dixon, George Washington, v.3:78 

Dixon, Lucille, Conversation with, 
v.3:299-311 

Dorsey, Thomas A., v.2:49-50; v.7:6, 
22; v.10:234 

Douglass, Fannie Howard, “A Tribute 
to William Grant Still,” v.2:51—53; see 
also Conversation with, v.2:54-62. 

Douglass, Frederick, v.2:4€, 59, 62 

Douglass, Joseph, v.2:56 

Dranes, Arizona, v.7:22, 31-32 

Drew, James, v.2:104, 224 

Driscoll Collection, The, v.2:158-171 

“Drum Language in Adzogbo,” by 
David Locke with Godwin Agbeli, 
v.9:25-—50 

DuBois, W. E. B., v.2:46 

Dugan, James, and Hammond, John, 
“From Spirituals to Swing” program 
notes, v.2:191—207 

“Duke Ellington,” by Gloster Current, 
v.2:173-178 


Dunbar, W. Rudolph, In Retrospect, 
v.9:193-—225 

Duncan, John, v.1:202; v.2:228; see also 
Index to Reviews and Index to 
Obituaries. 

Duncan, R. Todd, v.6:107 | 

Dunham, Katherine, v.3:275; v.8:120 

Dvorak, Antonin, v.2:77, 82 


“Early Black Music Concert; ‘From 
Spirituals to Swing, An,” In 
Retrospect, v.2:191—206 

Eckstine, William (“Billy”), 
Conversation with, v.7:182—198; 
v.8:55-64 

Edison, Harry, v.2:199 

Editorials, v.1:3; v.3:131; v.4:131; 
v.10:131 

Edwards, Vernon and Michael Mark, 
“In Retrospect: Clarence Cameron 
White,” v.9:51—72 

Ekwueme, Lazarus E. N., 

“A frican-Music Retentions in the New 
World,” v.2:128-—144 

Elise, Sister, v.3:121; v.4:124 

Ellington, Edward Kennedy (“Duke”), 
v.2:172-178; v.4:126; v.7:277; the 
Ellington Fellowship program, 
v.1:201—202 

“Emidee, A Negro Musician,” by James 
Silk Buckingham, v.1:175-177 

Engel, Carl, v.1:70-72 

Enloe, W. G., v.3:247 

Estes, Simon, v.3:275; v.7:276; v.10:96 

Ethiopia, music of, v.4:289-301; 
v.8:21-34 

Ethiopian minstrelsy; see Minstrelsy, 
Ethiopian 

Europe, Mary, v.2:58, 61-62 

Evans, Herschel, v.2:200 

Evanti, Lillian, v.1:108; v.2:60 

Everard, Hugh, History of Thomas 
Farrington’s Regiment (excerpt), 
v.1:172-174 

Everett, Thomas, “Concert Band Music 
by Black-American Composers,” 
v.6:143-—150 

Exchange publications, v.4:330; 
v.6:232; v.7:263; v.10:107 


Farrell, Bob, v.3:78 

Farrington, Thomas, v.1:172 

Ferris, William, “Blues Roots and 
Development,” v.3:122—127 
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FESTAC, see Festivals in Africa 

Festivals, college: Concordia College, 
v.5:243; Howard University, v.7:276; 
v.8:244; Norfolk University, 
v.10:236; Southern University, 
v.10:97 

Festivals, in Africa: FESTAC, v.3:125; 
v.4:124, 348; v.5:104-117; in 
Lesotho, v.6:242 

Festivals, jazz: Kool Jazz Festivals, 
v.8:244, v.10:237; Montreux Festival, 
v.2:229; Newport Jazz Festival-New 
York, v.1:203; v.2:229; v.5:243; 
v.6:242; festivals of 1974, 
v.2:228-229; of 1978, v.6:242-243; 
of 1979, v.7:278, 280; of 1980, 
v.8:121; of 1982, v.10:235-237; Raw 
August Jazz Festival, v.10:237; 
Women’s Jazz Festival, v.10:237 

Festivals, misc.: Atlanta (Georgia) 
Festivals, 1910-1916, v.3:25-32; 
Carnival, v.1:47; A celebration of 
Black Composers, v.5:236-—237; 
v.6:110; Celebration of 
Contemporary Music, v.4:124; New 
Music America, v.8:244; v.10:236; 
Juneteenth Blues Festival, v.9:244; a 
Salute to Syvilla Fort, v.4:124; William 
Grant Still Festival, v.10:235 

“Filipino-American Phenomenon; The 
Loving Touch, The,” by Claiborne T. 
Richardson, v.10:3-—28 

“First Lady of the Jazz Keyboard,” 
Conversation with Mary Lou 
Williams, by D. Antoinette Handy, 
v.8:195-214 

Fisk Jubilee Singers, v.2:47, 182; 
v.4:164 

Fitzgerald, Ella, v.2:228; v.8:120; 
v.9:109 

Flack, Roberta, v.1:144; v.3:346 

“Florence Price, Composer,” by Barbara 
Garvey Jackson, v.5:31—43 

Floyd, Alpha, v.3:275 

Floyd, Samuel A., “Alton Augustus 
Adams,” v.5:173-—188; “Black Music 
in the Driscoll Collection,” 
v.2:158-171; “The Great Lakes 
Experience; 1942-45,” v.3:17-24; 
“J. W. Postelwaite of St. Louis,” 
v.6:151-168; Floyd and Martha 
Reisser, “Social Dance Music of Black 
Composers in the Nineteenth 
Century and the Emergence of 
Ragtime,” v.8: 160-194; see also 
v.4:348; v.10:96 


“Fodet, The; A Senegambian Origin for 
the Blues?” by Michael Coolen, 
v.10:69-84 

Folk singing of “freedom songs,” 
v.3:243-—252 

Folksongs (music and texts); see Index 
to Musical Examples. 

Folksongs; see Spirituals 

Fontaine, v.1:170 

Fountain, Primous, v.6:107 

Fowler, Manet Harrison, v.1:201 

“Frank Johnson and His Promenade 
Concerts,” by Eileen Southern, 
v.5:3-30 

“Frank Johnson’s Military Band,” by 
John W. Cromwell, v.4:208-212 

Franklin, Aretha, v.1:201; v.3:346 

“Frederick Douglass Hall,” In 
Retrospect, by Violet G. Bowers, 
v.8:215-242 

Freeman, Harry Lawrence, v.3:274 

Freeman, Paul, v.7:276 

Fritsch, Christian, v.2:82 

“From Bell Stand to Throne Room,” by 
R. Nathaniel Dett, v.1:73-81 

“From Black to White; A Hillbilly 
Version of Gussie Davis’s ‘The Fatal 
Wedding’,” by William Kearns, 
v.2:29-36 

“Fugitive Notes on Notation and 
Terminology in African Music,” by 
Samuel Ekpe Akpabot, v.4; 39-45 


Garcia, William Burres, “Church Music 
by Black Composers; A Bibliography 
of Choral Music,” v.2:145-157; see 
also v.1:201 

Gardner, Newport, v.4:202-207 

Garland, Phyl, v.2:138-139 

Garland, William (“Red”), v.8:243 

Gaye, Marvin, v.1:136 

Ghana, music in, v.2:117 

Gillespie, John Birks (“Dizzy”), 
Conversation with, v.4:82—89; see 
also v.8:243 

Gilmore, Gail, v.10:95 

Goines, Leonard, “Africanisms Among 
the Bush Negroes of Surinam,” 
v.3:40-44 

Goldmark, Rubin, v.2:82 

Goossens, Eugene, v.2:52 

Gordon, Amos, v.8:243 

Gospel concerts, v.9:110; v.10:96-97 

Gospel music, discussion of, v.2:49-50, 
146-147; v.7:5-58; v.10:167-178 
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Graves, Milford, v.3:53, 56 

Gravitt, Ed., v.3:270 

“Great Lakes Experience; 1942-45, 
The,” by Samuel A. Floyd, v.3: 17-24 

Green, Freddie, v.2:200 

Green, Jeffrey P., “Roland Hayes in 
London,” y.10:29-42 

Greenfield, Elizabeth Taylor, 

_ v.4:159-160 

Grenell, Horace, v.3:348 

“Gussie Lord Davis; Tin Pan Alley 
Tunesmith,” In Retrospect, 
v.6: 189-230 (includes A Checklist of 
Publishéd Compositions, by 
Josephine Wright) 


Hakammia, African female bard, 
v.3:263-268 

Hall, Frederick Douglass, In Retrospect, 
v.8:215-245 

Hall, Ian, Conversation with, 
v.4:313-319 

Hamilton, Chico, v.3:59, 75 

Hammond, John, and Dugan, James, 
program notes in “An Early Black 
Music Concert: ‘From Spirituals to 
Swing,’ ” v.2:191-207 

Hampton Folklore Society, v.4:145, 151 

Hampton, Barbara L., “The Contiguity 
Factor in Ga Music,” v.6:33-—48 

Hampton, Lionel, v.7:276 

Hancock, Eugene, v.9:243 

Handy, D. Antoinette, “Conversation 
with Lucille Dixon,” v.3:299-311; 
“First Lady of the Jazz Keyboard,” 
Conversation with Mary Lou 
Williams, v.8: 195-214; see also Index 
to Reviews 

Handy, W{illiam] C{hristopher], and 
blues, v.2:123; v.3:169; as concert 
producer, v.4:349; v.9:110, 112-115; 
correspondence with William Grant 
Still, v.7:199-233; v.8:65-119 

Hanson, Howard, v.2:52; v.3:172, 175 

Harlem Opera Society, v.1:203 

Harmonic Society of Falmouth 
(England), black leader of, v.1:175 

Harris, Margaret, v.1:201; v.3:121; 
v.4:124 

Harrison, Frank, v.1:201; see also Index 
to Obituaries 

Harrison, Hazel, v.2:61; v.7:107 

“Harry T. Burleigh Honored Today at 
St. George’s,” by Lester A. Walton, 
v.2:80-84 


Hatch, James, Introduction to “Black 
Musicians in Germany; Two 
Bibliographies,” v.5:161-172 

Hawkins, Edwin, v.7:9-10 

Hayden, Scott, v.3:51, 271, 274 

Hayes, Isaac, v.1:143, 201 

Hayes, Roland; Conversation with, 
v.2:179-185; In Retrospect, 
v.5:189-220; see also v.1:107; 
v.2:186-190; v.10:29-42; Index to 
Obituaries. 

Haynes, Eugene, v.2:228 

Hazzard, Isaac, v.4:238 

Hemmenway, James, v.4:238 

“Henry Hugh Proctor,” by Altona Trent 
Johns, v.3:25-32 

Henry, Robert, v.3:276 

Herbert, (“Pot Pie”), v.3:77 

Herbert, Victor, v.2:83 

Herskovits, Melville, v.2:3, 17 

Heyward, Sammy, v.1:203 

“High Priest of Music,” Conversation 
with Fela Sowande, by Eileen 
Southern, v.4:90-104 

Hill, Roy, Conversation with Fannie 
Douglass, “Reminiscences of 
Yesteryear,” v.2:54—62 

Hillbilly music, v.2:29 

Hinderas, Natalie, v.1:110; v.4:124 

History of Thomas Farrington’s Regiment 
(excerpt), by Hugh Edward Everard, 
v.1:172-174 

Holland, Justin, v.4:213 

Holt, Nora, v.1:113; v.2:234-235 
(history of the National Association of 
Negro Musicians); see also Index to 
Obituaries 

“Homage to William Grant Still,” by 
Karl Krueger, v.3:134 

Hope, Laurence, v.2:78 

Hornbostel, Erich von, v.2:138 

Hot Club de France, Le, v.10:236 

Houdart de la Motte, Antoine, v.1:115 

Houston Grand Opera Company, 
v.3:276 

Hubert, G. Johnson, v.2:228 

Hughes, Langston, v.1:203; his poem 
“Joy,” v.9:121-137 

Humes, Helen, v.2:200; see also Index 
to Obituaries 

Hunt, Joseph, “Conversation with 
Thomas J. Anderson,” v.1:157 

Hymns, discussion of, v.4:22—39, 
141-144; v.6:3-18 
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Ife Music Editions, ed. by Akin Euba, 
discussion of, v.2:231-—232 
“Igbo Second Burial, An,” by Lorna 
McDaniel, v.6:49—56 
“Impact of Technology on Rhythm ’n’ 
Blues, The,” by April Reilly, 
v.1:136-146 
“In My Father’s House,” by Judith Anne 
Still, v.3: 199-206 
In Retrospect: 
“Black Musicians in Early Ethiopian 
Minstrelsy,” v.3:77—99 
“Black Prima Donnas of the 
Nineteenth Century,” v.7:95-106 
Burleigh, Harry T., v.2; 75-86 
Carnegie Hall, 1912-15, Black-Music 
Concerts in, v.6:71—88 
Davis, Gussie Lord, v.6:189-—230 
Dett, R. Nathaniel, v.1:65-81 
Dunbar, W. Rudolph, v.9:193-—225 
“Early African Musicians in Europe,” 
v.1:166-177 
FESTAC 77, v.5:104-117 
“From Spirituals to Swing,” An Early 
Black Music Concert, v.2:191—207 
Hall, Frederick Douglass, 
v.8:215-245 
Handy, W. C., Letters to William 
Grant Still, v.7:199-233; 
v.8:65-119 
Hayes, Roland, v.5:189-220 
McAdoo, Orpheus Myron, 
v.4:320-327 
Still, William Grant, “A Pictorial 
Survey,” v.3:207-221 
Symphony of the New World, 
v.3:312-—330 
White, Clarence Cameron, v.9:51—72 
, Letters of, v.10:189-—212 
Institute for Research in 
Black-American Music, v.9:244 
Institute of Percussion Studies, 
v.3:53-—57; v.3:348 
Interviews; see Conversations with 
Ireland, George, v.3:270 
Ives, Charles, v.2:111-—112 


“J. W. Postelwaite of St. Louis,” by 
Samuel A. Floyd, v.6:151-168 
JCOA (Jazz Composer’s Orchestra 
Association), v.3:347 

Jackson, Barbara Garvey, “Florence 
Price, Composer,” v.5:31—43 

Jackson, George Pullen, v.1:34; 
v.9:139-—160 

Jackson, Mahalia, v.7:6 


Jackson-Brown, Irene, “Afro-American 
Sacred Song in the Nineteenth 
Century,” v.4:22-38; see also Index 
to Reviews 

Jamaica: annotated bibliography on 
music sources, v.8:35—54; religious 
cult, music of, v.10:85-94 

Jazz Festivals: see Festivals, Jazz 

Jazz institutions, v.1:203 

Jazz organizations, v.1:134; v.3:52-57, 
122 


Jazz periodicals, reference to, v.3:122 

Jazz, articles about, v.1:60-64, 
129-135; v.2:63-74, 172-178, 
191-208; v.3:3-16, 53-58, 278-298; 
v.4:46-53, 82-89, 307-312; 
v.5:44-66, 67-74; v.7:75-80, 
182-198; v.8:55-64; v.9:5-24, 
183-192; v.10:179-188 

Jazz: discussion of compositions, v.3:74; 
parallels with rock, v.3:278-298; 
theory and analysis, v.2:63-—74 

Jazz, independent recording companies, 
v.3:348 

Jazz, women in, v.2:107; v.6:242; 
v.7:280; v.10:237 


“Jazz-Mobile Man, The,” Conversation 


with William (“Billy”) Taylor, by 
Catherine K. Clarke, v.10:179-188 

Jessye, Eva, v.1:201; v.6:107; v.7:107, 
276 

Jim Crow, v.3:78-79 

Jimenez Trio, The, v.9:161-176 

Jingling Johnnie (=Turkish Crescent), 
v.1:169 

“Joe Turner: Last of the Stride 
Pianists,” Conversation with Joe 
Turner, by James Renel Burden, 
v.9: 183-192 

“John Coltrane; A Biographical 
Sketch,” by Richard Turner, v.3:3-17 

Johns, Altona Trent, “Henry Hugh 
Proctor,” ¥:3:25—32; see also v.4:348; 
v.5:236; Index to Obituaries 

Johnson; Frank: association with 
minstrelsy, v.3:80, 96-97; his band, 
v.4:208-212; v.5:3-30; as composer, 
v.4:238-242, 247-249; see also Index 
to Musical Examples and Index to 
Illustrations. 

Johnson, Hall, v.2:48; v.3:276 

Johnson, Henry (“Plunk”), v.3:50 

Johnson, J. Rosamond, “Why They Call 
American Music Ragtime,” 
v.4:260-264 

Johnson, James P., v.2:200-201 
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Johnson, James Weldon, v.2:27, 45, 48, 
ve 


Johnson, Marjorie, “Noah Francis 
Ryder; Composer and Educator,” 
v.6: 19-32 

Johnson, Pete, v.2:201 

Johnson, Robert, v.2:207 

Jones, A. M., v.2:5 

Jones, Elayne, v.1:111 

Jones, Jo, v.2:201 

Jones, LeRoi, v.2:18, 136-137 

Jones, M. Sisserietta, v.4:191-201; 
v.7:95-106 

Jones, Olive, “A New Theory for Jazz,” 
Conversation with George Russell, 
v.2:63-74 

Jones, Pearl Williams, v.8:120 

Joplin, Fred, v.3:272 

Joplin, Scott: articles about, v.3:45-51, 
269-277; discussion of his opera 
Treemonisha, v. 3:48, 272, 275-277; 
see also v.2:111-—112, 231; v.8:120; 
v.10:234 

Journalism, music, v.1:107-—114 

“ ‘Joy’ of Langston Hughes and Howard 
Swanson, The,” by Rawn W. 
Spearman, v.9:121—138 

Juba; see Lane, William Henry 

“Julian (““Cannonball”) Adderley,” by 
Gene A. Williams, v.4:307-312 


Kalinda, v.1:47 

Kamin, Jonathan, “Parallels in the Social 
Reactions to Jazz and Rock,” 
v.3:278-298 

Kay, Ulysses, v.1:202; v.3:222; v.8:120; 
v.7:276; analysis of his music, 
v.5:75-89 

Kearns, William, “From Black to White; 
A Hillbilly Version of Gussie Davis’s 
‘The Fatal Wedding’,” v.2:29-36 

Kebede, Ashenafi, “The Sacred Chant 
of Ethiopian Monotheistic Churches; 
Music in Black Jewish and Christian 
Communities,” v.8:21-—34; 
“Zemenawi Musika; Modern Trends 
in Traditional Secular Music of 
Ethiopia,” v.4:289-301 

Keil, Charles, v.2:18 

Keller, Bill, v.3:77 

Kemmer, George W., v.2:80 

Kennedy, Matthew, v.8:243 

Killebrew, Gwendolyn, v.7:276 

King, Albert, v.2:125 

King, B. B., v.2:125-126 

King, Betty Jackson, v.8:120; v.10:234 


King, Bobbi, Conversation with Eubie 
Blake, v.1:151-153 

Kinnard, J., “Who Are Our National 
Poets?” by “Our ‘Salt-Fish Dinner’ 
Correspondent,” v.3:83-94 

Knight, Gladys, and the Pips, v.1:137 

Knowlton, Don, v.2:7 

Kofsky, Frank, “The State of Jazz,” 
v.5:44-66 

Kolodin, Irving, v.1:33 

Kool Jazz Festivals; see Festivals, Jazz 

Krell, William, v.3:270 

Krueger, Karl, “Homage to William 
Grant Still,” v.3:134 

Kunti, Fela, v.2:20 


Ladnier, Tommy, v.2:201 

Lafayette, Lenora, v.2:228 

Lamb, Joseph, v.3:274 

Lane, William Henry (“Master Juba”), 
v.3:81-83 

Lee, Bill, v.1:202 

Lee, Everett, v.1:111, 201; v.7:276 

Lee, Henry, “Swing Low, Sweet 
Chariot,” v.2:84—86 

“Legend in His Own Lifetime, A,” 
Conversation with Eubie Blake, by 
Eileen Southern, v.1:50-59; by Bobbi 
King and Southern, v.1:151-156 

“Lester Leaps In; The Early Style of 
Lester Young,” by Lewis Porter, 
v.9:5-24 

Lesure, Francois, v.1:116 

Letter to the Editor: from Frank 
Campbell, George Russell, Alfred 
Woods, Marjorie Lange (Mrs. Arthur 
L.), v.2:236; Roger Deschner, Rudy 
Nashan, Elwood Peterson, 
v.6:104-105 

“Letters from W.C. Handy to William 
Grant Still,” In Retrospect, with notes 
by Eileen Southern, v.7:199-233; 
v.8:65-119 

“Letters of Clarence Cameron White,” 
In Retrospect, with notes by Wayne 
Shirley, v.10:189-212 

Lewis, Elma, v.2:228 

Lewis, Mabel Sanford, v.2:228 

Lewis, Meade Lux, v.2:202 

Lewis, Ramsey, v.1:201 

Lewis, Ward, v.3:73 

“Lift Every Voice and Sing,” reference 
to, v.2:61 

“Lined-Hymn Tradition in Black 
Mississippi Churches, The,” by Ben 
Bailey, v.6:3-18 





INDEX TO AUTHORS, TITLES AND SUBJECTS 17 


Locke, David with Agbeli, Godwin, 
“Drum Language in Adzogbo,” 
v.9:25-50 

Logan, Wendell, “Some Aspects of 
Religious Cult Music in Jamaica,” 
Conversation with — Wylie, 
v.10:85-—94; see also v.7:276 

Long, Avon, v.3:276 

Lotz, Ranier E., “Arabella Fields, ‘The 
Black Nightingale’,” v.8:5-20; 
“Arabella Fields, ‘The Black 
Nightingale’; A Postscript,” 
v.9:177-—182 

Loving, Walter H., v.10:3-28 


M., H. K., “ ‘Deep River’ Popularizes a 
Composer,” v.2:75-79 

“Man of Many Parts, A,” Conversation 
with Hale Smith, by Hansonia 
Caldwell, v.3:58-76 

“Manager of a Symphony Orchestra,” 
Conversation with Lucille Dixon, by 
D. Antoinette Handy, v.3:299-311 

“Marakwets and Keiyo in Music, The; A 
Socio-Cultural Study,” by Asante 
Darkwa, v.10:149-—166 

Mark, Michael, and Vernon Edwards, 
“In Retrospect; Clarence Cameron 
White,” v.9:51-72 

Marr, Warren, “Roland Hayes,” 
v.2:186-—190 

Marshall, Arthur, v.3:51, 272, 274 

Martin, Roberta, v.9:110 

Martin, Sallie, v.1:201 

Matthews, Benjamin, v.4:124 

Maultsby, Portia, “Black Spirituals; An 
Analysis of Textual Forms,” 
v.4:54—69; see also Index to Reviews. 

Maynor, Dorothy, v.4:124 

McAdoo, Orpheus Myron, v.4:320-327 

McCann, Les, v.1:146 

McCarthy, S. Margaret, “The 
Afro-American Sermon and the 
Blues; Some Parallels,” v.4:269-277 

McCormack, John, v.2:75, 86 

McCoy, Seth, v.3:275 

McDaniel, Lorna, “An Igbo Second 
Burial,” v.6:49—56; see also Index to 
Reviews 
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Morton, Bennie, v.2:203 
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v.10:235 

National Congress on Women in Music, 
The First, v.9:111 

Nayo, N. Z., “Akpalu and His Songs,” 
v.1:120-128 

“Negertrio Jimenez in Europe, Das,” by 
Josephine Wright, v.9:161—176 
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“Negro Music Journal, The; An 
Appraisal,” by William E. Terry, 
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193-194; v.2:99-100, 214-215; 
comp. by Doris E. McGinty, 
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v.6:89, 231-232; v.7:112, 251-252; 
v.8:246-247; v.9:91-93; 
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concert, v.2:191—206; Schuyler, 
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Nickerson, Camille, Conversation with, 
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jazz drummers, v.3:57; violinists, 


v.1:176 


Performing groups: Main Ingredient, 
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v.1:203, v.7:107; Scott Joplin, 
v.1:202; Ulysses Kay, v.4:124; Bill 
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Reed, Addison, “Scott Joplin, Pioneer,” 
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v.2:145-157 

“Reminiscences of Yesteryear,” 
Conversation with Fannie Douglass, 
by Roy Hill, v.2:54-62 
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v.3:278-298 

Rockefeller Brothers Fund, Report of, 
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v.10:236 


“Sacred Chant of Ethiopian 
Monotheistic Churches; Music in 
Black Jewish and Christian 
Communities,” by Ashenafi Kebede, 
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“Some Aspects of Religious Cult Music 
in Jamaica,” Conversation with 
Marjorie Whylie by Wendell Logan, 
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Songs: of the Civil Rights Movement, 
v.3:243-252; of Ethiopian minstrelsy, 
v.3:77—99; of the 19th century, 
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v.4:90—104 

Spady, James G., v.10:95 

Spearman, Rawn, “The ‘Joy’ of 
Langston Hughes and Howard 
Swanson,” v.9:121-—138; see also 
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“Vibrant Intensity of Traditional 
African Music, The,” by Francis 
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Taylor, William (“Billy”), v.10: 180 

Teagarden, Jack, with Louis 
Armstrong, v.3:188 

Tharpe, Sister Rosetta, v.7:14 


Torkanowsky, Werner, v.4:125 
Turkish band, v.1:168 
Turner, Joe, v.9:184 


Verrett, Shirley, v.9:88 
Violinists, anonymous of 19th century, 
v.4:257-259 


White, Clarence Cameron, v.9:52—72 
(including programs); v.10:208 

White, Joseph, v.4:169 

Whiteman, Clarence, v.6:168, 182-187 
(programs) 

Williams, Henry F., v.4:215 

Williams, Mary Lou, v.8:194—214; 
v.9:242 

Wilson, Olly, v.6:56 


Young, Lester, v.9:9-24 
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INDEX TO MUSICAL EXAMPLES 


COMPOSITIONS, INSTRUMENTAL (complete pieces) 


Brady., William, “Carnaval Waltz,” piano 
arr., v.4:245 

Cunningham, Arthur, “Eclatette,” 
violoncello, v.3:226 

Hazzard, Isaac, “The Alarm Gun 
Quadrille,” piano arr., v.4:250 

Hemmenway, James, “The Philadelphia 
Hop Waltz,” piano arr., v.4:243 

Holland, Justin, “Sicilian Mariner's 
Hymn,” guitar arr., v.4:233 

Johnson, Francis, “Bingham’s 
Cotillion,” v.8:178; “Captain I. G. 
Watmough’s Slow March,” v.8:180; 
“Lieut. Harrison’s Kent Bugle Quick 
March,” v.8:182 (all piano arr.) 

, “Recognition March on the 
Independence of Hayti,” v.4:240; 
“Colonel C. G. Childs’ Parade March,” 
v.4:247 (both piano arr. with wind 


obligato parts) 
, “Voice Quadrilles,” piano arr. 
with vocal parts, v.5:21 
Kay, Ulysses, “Visions,” piano, v.3:222 
Postlewaite, Joseph, “St. Louis Greys 
Quick Step,” v.8:191 (piano arr.) 
Roland, Edward D., “Ladies Polka 
Quadrilles,” v.8:183 (piano arr.) 
Sancho, Ignatius, Five minuets from 
Minuets . .. Book II (transcriptions), 
v.7:145-154. 
, Twelve Country Dances (facsimile 
ed.), v.7:155-168 
Smith, Hale, “For One Called Billy,” 
piano, v.3:224 
Weston, Horace, “The Royal 
Schottische” (banjo arr.), v.4:237 
Williams, Henry F., “Sunny Side Polka,” 
v.4:219 (piano arr.) 


COMPOSITIONS, VOCAL (complete) 


African songs with drum notation, 
v.9:45-50 

African songs, Nigeria, v.6:53 

Appo, William, “John Tyler’s 
Lamentation,” v.4:254 

Baudron, Antoine Laurent, “Vous 
Yordonnez,” v.1:116 

Civil Rights Movement, songs of, 
v.3:249-252 

Connor, Aaron J. R., “My Cherished 
Hope,” v.4:252 

Davis, Gussie, “The Fatal Wedding,” 
v.2:31; “The Court House in de Sky,” 
v.6:202; “Irene, Good Night,” 
v.6:207; “In the Baggage Coach 
Ahead,” v.6:213; “My Sailor’s Lad 
Return,” v.6:217; “We Sat Beneath 
the Maple on the Hill,” v.6:223; 
“Down in Poverty Row,” v.6:227 

Ethiopia, National Anthem of, v.4:300 

Gospel, transcriptions of improvised 
gospel (including comparison with 


original hymns): “Amazing Grace,” 
v.7:35; “Surely, God Is Able,” v.7:41 

Minstrel song: “Dandy Jim of Caroline,” 
arr. by Francis Johnson, v.3:96 

Saint-Georges, Chevalier de, “Dans un 
bois solitaire et sombre,” v.1:117; 
“Vous lordonnez,” v.1:119 

Spirituals, v.4:27, 33-38 

Stoneman, Ernest, “The Fatal 
Wedding,” v.2:35 

Swanson, Howard, “Joy,” v.9:134 

Williams, Henry F., “Lauriett,” v.4:216; 
“O Give Thanks,” v.4:221; “The 
Coquette,” v.4:229 


MELODIES 


African songs, Ghana, v.9:145-147 
African songs, West African, 
v.2:142-143 
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Children’s game song, v.5:139 
Hymn, lined, v.9:149 

Plantation songs, v.4:137; v.9:148 
Protestant hymns, v.6:10—17 


THE BLACK PERSPECTIVE IN MUSIC 


Spiritual, white, v.9:148 

Spirituals, v.2:141, 143, 189; v.4:57-59, 
143 

West Indian, v.2:141, 144 


MUSICAL EXAMPLES (brief passages or motives except where 


otherwise indicated) 


African drum rhythms, v.9:32-—36, 39 

African instrumental patterns, v.4:41, 
44 

African songs, Senegambian region, 
v.10:79-80 

Bethune, Thomas Greene (“Blind 
Tom”), excerpts from “Water on the 
Moonlight,” “The Battle of Manassas,” 
and other piano pieces, v.3:148-159 

Brown, James, transcription of excerpt 
from “Super Bad,” v.2:13 

Dance music, 19th century, v.8:168—169 

Gospel, transcriptions of improvised 


gospel, v.7:26, 31, 
SONG TEXTS 


African, Ghana and Togo, v.9:28-32 

African, Ghana, v.6:34, 43 

African songs, by Vinoko Akpalu, 
v.1:122-128 

Akpalu, Vinoko, African songs, 
v.1:122-128 

Blues, v.2:126; v.4:270-276, 279-285 

Children’s game songs, v.5:137-143 


Jazz, v.4:50-51; transcriptions of 
improvised jazz, v.9:13a—14 

Kay, Ulysses, passages from “Fantasy 
Variations,” v.5:81—87 

Lined hymns, excerpts from 
transcriptions, v.6:7 

Postelwaite, Joseph, examples from 
marches and waltzes (piano arr.), 
v.6: 160-163 

Ragtime, v.2:8; v.8:171-175 

Sancho, Ignatius, incipits of songs, 
v.7:144 

Sonatas of Howard Swanson and 
George Walker, v.4:74—79 


Minstrel: “Zip e duden duen,” and 
others, v.3:90-93 

Plantation songs: “Jim Crow,” and 
others, v.3:79, 85-86; v.4:134-135, 
147-150 

Spirituals, v.4:60—62, 138, 144 

Wonder, Stevie, “Superstition,” v.1:143 
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Don’t yer get wea - ry, 


Don’t yer get wea - ry, 


in de Prom-ised 
+s 


great camp-meet -in’ 


lan’. 


Walk to ged -der child-ren, 


Walk to ged -der child-ren, 


Gwine to mourn an’ pebber 


Mourn an’ nebber tire, Gwine to mourn an’ nebber tire, Dere’s a great camp soeetin’ in de Promised lan’. 
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Adderley, Julian (“Cannonball”), 
v.3:344 

Allen, Lillian Mitchell, v.10:226 

Allen, Walter C., v.3:346 

Alvis, Hayes, v.1:197 

Ammons, Eugene (“Jug”), v.3:344 

Anderson, William Alonzo (“Cat”), 
v.9:239 

Archer, Dudley Malcolm, v.2:225 

Armstrong, Lillian Hardin, v.1:197 

Armstrong, Louis, v.1:197 

Ayler, Albert, v.1:197 


Bailey, Deford, v.10:226 

Baker, Josephine, v.3:344 

Beeks, Clarence (“King Pleasure”), 
v.9:239 

Bigard, Leon (“Barney”), v.8:263 

Boatner, Edward, v.9:239 

Bonds, Margaret, v.1:197 

Bradford, Alex, v.6:240 

Brice, Eugene, v.9:239 

Brooks, Alexander, v.4:344 

Brooks, Shelton, v.4:344 

Brown, Lawrence, v.1:197 

Brown, Roy James, v.10:226 

Brown, Thelma Waide, v.4:344 

Bryant, Thomas (“Tommy”), v.10:226 

Burleigh, Alston Waters, v.6:240 

Burnett, Chester (“Howling Wolf”), 
v.4:344 

Butler, William (“Billy”), v.9:239 

Byrd, Henry (“Professor Longhair”), 
v.8:263 


Calloway Jones, Blanche, v.7:281 
Cannon, Gus, v.8:263 

Carney, Harry, v.3:344 

Carroll, Joe (“Bebop”), v.10:227 
Cato, Minto, v.8:263 

Charlton, Melville, v.2:225 

Cheeks, Julius (“June”), v.9:240 
Clark, Rogie, v.6:240 

Cole, Reuben (“Jay”), v.3:344 
Cole, William (“Cozy”), v.10:227 
Coleman, William (“Bill”), v.10:227 
Collins, Cleota, v.4:344 

Cooper, Al, v.10:227 

Crudup, Arthur (“Big Boy”), v.2:225 


D’Albert, Marc, v.4:344 

Dash, St. Julian, v.2:225: v.3:345 
Davis, Clifton (“Pike”), v.5:233 
Davis, Gary, v.1:198 

De Paris, Wilbur, v.1:198 

Diggs, Carol Blanton, v.2 

Dixon, Dean, v.4:345 

Dorham, McKinley (“Kenny”), v.1:198 
Du Bois, Shirley Graham, v.5:233 
Duncan, John, v.4:345 

Durham, Adelaide Boatner, v.2:225 


Ellington, Edward Kennedy (“Duke”), 
v.2:173, 225 

Elise, see Mary Elise, Sister 

Estes, (“Sleepy”) John, v.5:233 


Fax, Mark, v.2:225 

Forrest, James (“Jimmy”), v.9:240 
Freeman, Valdo, v.1:198 

Fuller, Jesse (“Lone Cat”), v.4:345 


Garner, Errol, v.5:233 

Gleason, Ralph, v.3:346 

Glenn, Evans Tyree, v.2:226 
Gonsalves, Paul, v.2:226 

Gonzalez, Babs (né Lee Brown), v.8:263 
Graham, Gladys, v.4:345 

Greer, William (“Sonny”), v.10:227 


Handy Lewis, Katherine, v.10:228 

Handy, William Christopher, Jr., 
v.1:198 

Harrison, Frank Goodale, v.5:233 

Hathaway, Donny, v.7:281 

Hawes, Hampton, v.5:233 

Hayes, Roland, v.5:234 

Heyward, Samuel (“Sammy”), v.10:227 

Higginbotham, J. C., v.1:198 

Hill, Theodore (“Teddy”), v.7:281 

Hillery, Mable, v.4:345 

Hendricks, Frederick (“King Houdini’), 
v.2:226 

Hodges, John Cornelius (“Johnny”), 
v.1:198 

Holt, Nora, v.2:226 

Hopkins, (“Lightnin’ ”) Sam, v.10:228 

Horton, (“Big”) Walter, v.10:228 
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Hound Dog, see Taylor, Theodore 
Howling Wolf, see Burnett, Chester 
Humes, Helen, v.10:228 

Hunter, Ivory Joe, v.3:344 


Jackson, (“Baby”) Lawrence, v.2:226 
Jackson, Clifton (“Cliff”), v.1:198 
Jackson, Mahalia, v.1:198 

Jacquet, Linton, v,3:344 

Jefferson, Edgar (“Eddie”), v.7:281 
Jepsen, Jorgen Grunnet, v.10:235 
Johns, Altona Trent, v.5:234 
Johnson, Floyd (“Candy”), v.10:228 
Johnson, Hall, v.1:199 

Johnson, J.C., v.9:240 

Johnson, Lonnie, v.1:199 

Johnson, Robert T., v.10:228 
Johnson, Willie, v.9:240 

Jones, Samuel (“Sam”), v.10:229 
Jordan, Joe, v.1:199 

Jordan, Louis, v.3:344 


Kenny, Bill, v.6:240 

Killingsworth, John Dekoven, v.10:229 
King Houdini, see Hendricks, Frederick 
King Pleasure: see Beeks, Clarence 
King, Juanita, v.2:226 

Kirk, Roland (“Rahsaan”), v.6:240 


Lawlers, Minnie Douglas (“Memphis 
Minnie”), v.2:226 

Lawrence, William, v.9:240 

Leadbitter, Mike, v.3:346 

Lewis, Walter (“Furry”), v.10:229 

Lipscomb, Mance, v.4:346 


Mabley, Jackie (“Moms”), v.3:344 

Marley, Robert (“Bob”), v.9:240 

Martin, David, Jr., v.3:345 (correction: 
see v.11:231) 

Mary Elise, Sister, v.10:235 

Matthews, Altonell Hines, v.5:234 

McCabe, Charles, v.8:264 

Memphis Minnie, see Lawlers, Minnie 

Merriam, Alan Parkhurst, v,8:243 

Milburn, Amos, v.10:229 

Milhaud, Darius, v.3:346 

Mills, Harry, v.10:229 

Mingus, Charles, v.7:281 

Mitchell, Richard Allen (“Blue”), 
v.7:282 

Moffatt, Richard C., v.10:229 

Monk, Thelonious, v.10:230 


Montgomery, William (“Monk”), 
v.10:230 

Moore, Oscar, v.10:230 

Morgan, Albert (“Al”), v.2:226 

Morrison, George, v.3:345 

Mosley, Lawrence (“Snub”), v.10:230 

Muse, Clarence, v.8:264 


Nance, Ray, v.4:346 

Nelson, Oliver, v.4:346 
Nicholas, Albert, v.2:226 
Nickerson, Camille, v.10:230 


Ory, Edward (“Kid”), v.1:199 


Panassie, Hugues, v.3:346 

Pearson, Columbus Calvin (“Duke”), 
v.9:241 

Perry, Julia, v.7:282 (correction: see 
v.8:264) 

Piano Red, see Williams, John 

Pierce, Billie Goodson, v.3:345 

Pierce, Joseph de la Croix (“DeDe’”), 
v.2:227 

Pittman, Portia Washington, v.6:240 

Polin, Roscoe, v.10:231 

Price, Jesse, v.3:345 

Procope, Russell, v.10:232 

Professor Longhair, see Byrd, Henry 
Roeland 


Razaf, Andy, v.1:199 

Ridout, Daniel, v.10:232 
Ripperton, Minnie, v.7:283 
Robeson, Paul, v.4:346 

Rushing, James (“Jimmy”), v.1:199 


Sampson, Edgar Melvin, v.1:199 

Saunders, Theodore (“Red”), v.9:241 
(correction: see v.10:233) 

Scott, Hazel, v.10:232 

Shipp, Olivia Porter, v.8:264 

Simmons, Calvin Eugene, v.10:232 

Singleton, Arthur (“Zutty”), v.3:345 

Sissle, Noble, v.4:346 

Smith, Albert (“Al”), v.2:227 

Smith, Floyd, v.10:233 

Smith, Richard, v.3:345 

Smith, William (“Willie-the-Lion”), 
v.1:200 

Snowden, Elmer (“Pops”), v.1:200 


Spivey, Victoria, v.4:347 
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Steinberg, Benjamin, v.3:346 
Still, William Grant, v.7:283 
Stitt, Edward (“Sonny”), v.10:233 
Swanson, Howard, v.7:283 


Tampa Red, see Whittaker, Hudson 

Tate, Erskine, v.7:284 

Taylor, Theodore (“Hound Dog”), 
v.4:347 


Timmons, Robert Henry, v.2:227 


Waddy, Henrietta, v.10:233 
Walker, Aaron (“T-Bone”), v.3:345 
Ward, Clara, v.1:200 

Ward, Gertrude, v.10:233 

Waters, Ethel, v.6:241 

Watkins, Harriet Davison, v.6:241 
Watkins, Julius, v.5:234 


(correction: see v.3:345) 
Weir, Felix, v.6:241 
White, Booker Washington (“Bukka”), 
v.5:234 
White, Ellerton (“Sonny”), v.1:200 
White, Princess, v.4:347 
Whittaker, Hudson (“Tampa Red”), 
v.9:241 
Wiggins, William, v.4:347 
Wilborn, David (Dave), v.10:233 
Wilkerson, Frederick, v.8:264 
Wilkins, Joe Willie, v.7:284 
Williams, Bill, v.2:227 
Williams, J. Mayo (“Ink”), v.9:241 
Williams, John (“Piano Red”), v.10:233 
Williams, Mary Lou, v.9:241 
Williams, Robert Pete, v.9:242 
Williams, Stanley (“Fess”), v.4:347 
Wilson, Edith, v.9:242 


Duke Ellington 
(1899-1974) 





William Grant Still 
(1895-1978) 











